
 
ʤ לʹ ʤʩʸʥʨסʤʯʨבʤ ʩʣʥʷʩʸ 

 ʥʠ ʩʧʸʦʮʤ ʬʥʧʮʤ ʭʮʹʡ ʧʸʦʮʤʮ ʬʥʧʮ ʥʹʥʸʩʴʹ "ʩʷʸʠʹ ʱʷʠʸ" :ʺʩʡʸʲʡ ʭʩʠʸʷʰ "ʯʨʡʤ ʩʣʥʷʩʸ"

 .ʭʮʹ ʯʠʫʮʥ ʯʥʰʢʱ ʥʤʦ .ʡʸʲʮʤ ʺʥʡʸʺʡ ʭʥʩʫ ʸʺʥʩʡ ʵʥʴʰʤ ʺʥʩʹʰʤ ʣʥʷʩʸʬ ʬʮʱ ʤʥʥʤʮ ʩʧʸʦʮʤ ʬʥʧʮʤ

 .ʩʹʰʤ ʳʥʢʤ ʷʥʦʩʧʬ ʺʥʮʸʥʢʤ ,ʺʥʩʹʴʥʧʥ ʺʥʩʬʢʲʮ ʺʥʲʥʰʺ ʡʬʹʮʤ ʣʥʷʩʸ ʺʥʩʹʴʥʧ ʺʥʲʥʰʺ ʬʬʥʫ ʠʥʤ

 ʺʥʩʬʠʥʣʩʡʩʣʰʩʠʬ ʬʮʱʫ ʯʨʡʤ ʩʣʥʷʩʸ ʺʠ ʹʣʧʮ ʸʩʣʢʮʥ ʩʹʰʤ ʳʥʢʤ ʺʮʶʲʤʬ ʭʸʥʢʤ ʩʰʩʮ ʸʥʸʧʹʥ

 ʭʸʥʺʥ "ʺʩʬʠʸʥʨʰʤ ʺʥʩʨʥʸʠ"ʬ ʺʥʩʰʣʷʸʤ ʺʠ ʸʡʧʮ ʪʫʡʥ ʹʴʰʤʥ ʳʥʢʤ ʯʩʡ ʸʡʧʮ ʣʥʷʩʸʤ .ʩʰʩʮ ʸʥʸʧʹʬʥ

 ʺʥʩʬʠʨʰʩʩʸʥʠ ʯʢʠ ʺʥʲʥʰʺ ,ʤʮʩʹʰ ʡʬʹʮ ʣʥʷʩʸʤ .ʺʩʹʩʠʤ ʯʺʮʶʲʤʬ ʺʥʩʰʹʥ ʯʤ ʺʥʲʥʰʺʤ .ʧʥʸʬ ʸʥʡʩʧʥ

 ʯʩʲʮ ʺʥʥʤʮ ʸʹʠ ,)ʯʢʠʤ ʸʥʦʠʥ ʯʨʡʤ ʸʥʦʠ ,ʤʦʧʤ ʸʥʦʠ( ʤʩʩʡʸʤʥ ʯʥʩʸʴʤ ʩʸʥʦʠ ʡʩʡʱ ʺʥʡʡʥʱʥ ʺʥʬʨʸʲʺʮʥ

ʫ ʡʹʧʰ ʤʹʩʠʤ ʳʥʢ ʭʩʰʹ ʤʡʸʤ ʪʹʮʡ .ʩʰʧʥʸ ʭʬʥʲʬ ʭʣʠʤ ʩʰʡ ʭʬʥʲ ʯʩʡ ʺʩʰʧʥʸ ʤʬʡʷʤʹʥʣʷ ʯʩʲʮ ,

ʮʶʲʤ ʬʹ ʩʥʨʩʡʥ ʵʸʠʤ ʸʥʣʫ ʬʹ ʺʥʩʰʥʩʧʤ ʬʹ ʩʥʨʩʡ ʹʩʢʣʮ ʣʥʷʩʸʤ .ʵʸʠʤ ʸʥʣʫ ʬʲ ʭʣʠʤ ʩʰʡ ʬʹ ʺʥʠ

 ʥʰʹʩ ʣʥʷʩʸʬ ,ʺʥʩʹʰʤ ʺʮʶʲʤʬʥ ʳʥʢʤ ʩʩʥʮʩʣʡ ʸʥʴʩʹʬ ʳʱʥʰʡ .ʤʡ ʩʥʡʧʤ ʬʠʩʶʰʨʥʴʤ ʺʠ ʺʧʠ ʬʫʮ ʠʩʶʥʮʥ

ʧʥʸʤ ʡʶʮ ʬʲ ʩʣʩʩʮ ʨʷʴʠ. 

 ʭʩʸʶʮʡ ʭʩʹʣʷʮʡ ,ʤʩʮʨʥʴʥʱʮʡ ʠʥʶʮʬ ʯʺʩʰ ʺʥʰʥʹʠʸʤ ʺʥʩʥʣʲʤ ʺʠ .ʭʩʡʸ ʺʥʸʥʷʮ ʩʧʸʦʮʤ ʬʥʧʮʬ

ʹʮ ʸʡʫ ʯʥʥʩʡʥ ʺʰ1000  .ʱ"ʤʰʴʬ ʺʥʩʥʡʸʺʮ ʺʥʩʢʥʬʥʠʩʫʸʠ ʺʥʩʠʸʡ ʭʩʰʥʮʨ ʣʥʷʩʸʤ ʬʹ ʥʩʺʥʸʥʷʮ

.ʭʬʥʲʡ ʥʠʶʮʰʹ ʺʥʩʡʩʨʩʮʩʸʴ ʭʩʬʱʴ ʥʠʶʮʰ ʭʩʨʩʸʧʺʥ  ʭʩʹʰ ʺʥʩʥʮʣ ʺʥʢʶʥʮ ʯʤʡ ʤʮʣʠ ʠʮʠ ʬʹ ʤʺʥʮʣʡ

 ʭʩʬʥʣʢ ʭʩʩʣʹ ,ʭʩʬʢʥʲʮ ʭʩʩʫʸʩʥ ʯʡʹʩ :ʩʸʷ ,ʭʩʹʢʣʥʮ ʤʩʩʡʸ ʩʸʡʩʠ ʺʬʲʡ ʤʡʩʹʩʥ ʤʲʩʸʫ ,ʤʣʩʮʲ ʺʥʧʥʰʺʡ

ʫʥʤʬʹ ʲʴʹʤʥ ʤʺʥʩʸʥʴ ʺʠ ʭʩʹʩʢʣʮʤ ʺʨʬʥʡ ʯʨʡʥ ʭʩʣʡ.  ʥʬʠ ʺʥʩʺʩʬʥʠʩʬʥʴ ʺʥʺʫʬ ʭʩʢʤʰʮʤʥ ʭʩʱʷʨʤ

 ,ʭʩʩʧ ʭʩʷʩʰʲʮʥ ʤʣʩʬ ʭʩʢʩʶʮʤ ʭʩʩʢʠʮ ʺʥʧʥʫ ʭʩʹʮʹʮ ʭʩʢʤʰʮʤ .ʤʹʥʣʷʥ ʣʥʡʩʫ ,ʺʥʩʸʥʴ ʩʣʥʷʩʸ ʥʬʬʫ 

 



 

.ʯʥʩʸʴʥ ʺʥʹʣʧʺʤ .ʭʩʹʰ ʯʲʮʬ ʭʩʹʰ ʩʣʩ ʬʲ ʲʶʥʡʮ ʤʩʤ ʣʥʷʩʸʤ ʡʥʸʬ  ʺʥʰʥʫʮ ʥʩʤ ʺʥʰʤʥʫʤ ʺʥʶʥʸʴ"

.ʺʥʬʠʬ ʺʥʬʩʴʺ ʺʥʠʹʥʰ ʯʣʥʲʡ ,ʺʥʧʥʷʬ ʩʰʴʡ ʣʥʷʩʸʡ ʥʲʩʴʥʤʹ ,"ʺʥʹʣʥʷʮ 

 ʩʰʹ ʭʩʮʩʩʷ ʥʩʤ .ʥʫʩʩʺʹʤʥ ʥʣʬʥʰ ʯʤ ʭʤʩʬʠ ʭʩʨʡʹʤ ʩʴʬ ʭʩʰʥʹ ʺʥʣʮʲʮʬ ʥʫʩʩʺʹʤ ʺʥʮʥʣʷʤ ʺʥʩʰʣʷʸʤ

 ʸʹʠ ʭʩʨʡʹ ʥʡʬʩʹ ʺʠ ʭʤʹ ʩʴʫ ʯʨʡʤ ʩʣʥʷʩʸ ʬʲ ʥʲʩʴʹʤʹʥ ʭʺʥʡʸʺʮ ʩʬʠʸʢʨʰʩʠ ʷʬʧʫ ʯʨʡ ʩʣʥʷʩʸ

ʤ ʭʩʹʴʺʰʭʥʩ :ʤ ʨʡʹ"ʩʦʠʥʥʸ" (Ghawazee)  "ʱʥʬʩʰʤ ʺʷʩʺʹ" ʨʡʹʥ ʭʩʸʶʮʮQueleld nail) ) ʬʹ

 .ʤʩʸʩ'ʢʬʠ 

ʡʣʰ ʵʥʡʩʷʮ ʷʬʧʫ ʺʥʡʥʧʸʡ ʸʷʩʲʡ ʥʲʩʴʥʤʥ ʺʥʬʩʫʹʮ ʠʬ ,ʺʥʩʰʲʥʶ ʥʩʤ "ʩʦʠʥʥʸ"ʤ ʺʥʩʰʣʷʸʥ .ʺ

ʺʥʣʥʠ ʭʩʩʬʩʬʹʤ ʭʩʩʰʩʮʤ ʭʩʴʩʨʥʠʩʸʨʱʤ  ʭʩʶʥʲʰ ʯʨʡʤ ʩʣʥʷʩʸ,ʤʦ ʨʡʹʮ  ʪʥʴʤʬ ʸʩʲʶ ʬʩʢʡ ʸʡʫ ʥʫʰʥʧʹ

 ʺʥʸʦʥʧ ʥʩʤ ʯʤ ʳʱʫ ʷʩʴʱʮ ʺʥʧʩʥʥʸʮ ʥʩʤ ʭʩʹʰʤʹʫ .ʳʱʫ ʺʸʥʮʺ ʺʥʰʦ ʭʢ ʭʤʩʣʥʷʩʸʡ ʡʬʹʬʥ ʺʥʺʴʮʬ

.ʸʺʥʩ ʩʥʠʸ ʪʥʣʩʹʬ ʺʥʡʹʧʰʥ ʤʺʩʡʤ  ʭʩʸʩʩʺ ʬʹ ʤʸʲ ʤʲʥʰʺ ʤʸʶʥʰ ʭʩʸʶʮʡ ʩʰʮ'ʺʥʲʤ ʯʥʨʬʹʤ ʺʴʥʷʺʡ

ʸʬ ʤʡʥʨ ʺʥʰʮʣʦʤ ʪʫʡ ʥʠʸ "ʩʦʠʥʥʸ"ʤ ʨʡʹ ʺʥʩʰʣʷʸ .ʭʩʬʩʩʧʥ ʩʣʫ ʭʩʬʩʩʧʤ ʺʥʰʧʮ ʯʩʡ ʥʣʣʰ ʯʤʥ ʭʩʧʥʥ

ʤʦ ʸʡʣ .ʭʤʩʰʴʡ ʲʩʴʥʤʬ  ʤʰʱʠʬ "ʩʦʥʥʸ"ʤ ʺʠ ʤʬʢʤ ,ʤʡʥʢʺʡʹ ,ʺʲʤ ʤʺʥʠʡ ʨʩʬʹʤ ʺʠ ʱʩʲʫʤʥ ʪʩʡʤ

.ʤʩʲʡʤ ʺʠ ʸʥʺʴʬ ʩʣʫ ʭʩʸʶʮ ʭʥʸʣʡʹ 

 ʺʰʹʡ1880  ʤʰʥʫ ʠʥʤʥ ʤʴʥʸʩʠʡ ʤʧʩʸʴʬ ʤʫʥʦ ʩʧʸʦʮʤ ʬʥʧʮʤSalome Dancing ʪʫʬ ʤʠʸʹʤʤ .

 ,ʩʸʠʤ ʤʨʠʮʮ ʤʲʩʢʤ ʺʰʹʡ .ʺʬʬʥʤʮ ʺʩʰʴʹʧ ʤʺʩʩʤ ʠʩʤ ʬʲʥʴʡ ʳʠ ʯʨʡ ʺʩʰʣʷʸ ʠʩʤʹ ʤʰʲʨʹ1890 

 ʤʢʶʥʤ ʥʡ ,ʯʥʣʰʥʬʡ ʩʮʥʠʬʰʩʡ ʣʩʸʩʡ ʤʫʥʸʲʺʡ ʩʡʸʲʮʤ ʭʬʥʲʤ ʬʫ ʩʰʩʲʬ ʤʥʥʠʸʬ ʩʧʸʦʮʤ ʬʥʧʮʤ ʢʶʥʮ

 ʬʲ ʸʥʡʩʣʡ ʬʥʣʢ ʯʥʫʩʱ ʯʥʮʨ ʤʩʤ ʺʲ ʤʺʥʠʡ .ʭʩʴʥʶʤ ʬʤʷ ʺʠ ʪʥʹʮʬ ʤʸʨʮʡ ʬʫ ʩʰʩʲʬ ʤʥʥʠʸʬ ʺʩʰʣʷʸ

ʲʰʶʥʮʤ ʤʩʸʡʩʠ .ʸʥʡʩʣʤ ʯʥʢʸ'ʦʡ ʪʸʣ ʺʶʩʸʴ ʤʥʥʩʤ ʤʦ ʲʸʥʠʮ ʯʫ ʬʲʥ ʤʹʩʠʤ ʬʹ ʭʩ 



 

ʤ ʤʠʮʡ ʬʧ ʡʸʲʮʤ ʺʥʡʸʺ ʭʲ ʭʩʩʧʸʦʮʤ ʯʨʡʤ ʩʣʥʷʩʸ ʬʹ ʸʥʹʩʷʤ-19  ʥʲʩʢʤʹ ʭʩʠʴʥʸʩʠ ʭʩʸʩʩʺ ʩʣʩ ʬʲ

" ʭʹʤ ʺʠ ʤʬ ʥʰʺʰʥ ʥʦ ʺʥʡʸʺʬ ʥʶʩʶʤ ʸʹʠ ʭʩʰʥʹʠʸʤ ʭʤ .ʭʩʸʶʮʬʯʨב ʩʣʥʷʩʸ"1  ʺʩʠʸʮ ʺʠ ʸʠʺʬ ʩʣʫ

 ʭʤ ,ʤʹʲʮʬ .ʭʤʩʰʩʲ ʺʥʴʶʬ ʥʫʩʹʮʤ ʭʤ ʭʬʥʠ .ʭʩʫʹʥʮ ʩʺʬʡʥ ʭʩʩʺʮʩʦ ,ʭʩʩʸʢʬʥʥ ʥʩʤ ʭʩʣʥʷʩʸʤ ʩʫ ʥʰʩʮʠʤ

ʡʸʲʮʬ ʭʸʠʺʬ ʩʣʫ ʭʺʥʣʥʠ ʡʥʺʫʬʥ.  ʩʸʥʣʩʡʥ ʩʬʠʥʱʷʱ ʣʥʷʩʸʬ ʸʹʥʷ ʠʥʤ ʸʥʡʩʶʤ ʺʬʧʰʬ ʪʴʤ ʣʥʷʩʸʤʹʫ

ʺʥʰʦʬ ʯʨʡ ʩʣʥʷʩʸ ʯʩʡ ʸʥʹʩʷʤ ʭʢ ʯʠʫʮʥ ʭʩʸʡʢʬ2. 

ʫ ʭʲ ʤʬʧʤ ʥʰʩʩʧʬ ʯʨʡʤ ʩʣʥʷʩʸ ʬʹ ʤʬʥʣʢʤ ʤʶʩʸʴʤ ʺʥʰʹʡ ʣʥʥʩʬʥʤ ʬʹ ʭʩʨʸʱʤ ʬʠ ʯʨʡʤ ʩʣʥʷʩʸ ʺʱʩʰ

ʤ-20  ʺʥʩʰʥʲʡʶ ,ʸʺʥʩ ʺʥʴʥʹʧ ,ʸʺʥʩ ʺʥʸʤʥʦ ʥʹʲʰ ʺʥʩʰʣʷʸʤ ʬʹ ʺʥʹʥʡʬʺʤ .ʥʰʬʹ ʭʩʫʱʮʤ ʺʠ ʪʫʡʥ

ʵʥʶʬ ʺʥʰʥʹʠʸʤ ʺʥʩʴʸʢʥʠʩʸʥʫʤ ʥʬʩʧʺʤ ʭʢ ʤʬʠ ʭʩʰʹ .ʸʺʥʩ ʺʥʦʲʥʰʥ-  ʭʩʩʡʸʲʮ ʺʥʩʤʬ ʪʥʴʤʬ ʬʮʱ ʣʥʲ

ʩʴʸʢʥʠʩʸʥʫ ʥʹʲʰ ʭʩʸʥʺʬʠ ʭʥʷʮʡ .ʸʺʥʩ.ʺʥʸʣʥʱʮ ʺʥ  

 ʺʰʹʡ1926  ʯʥʣʲʥʮ ʺʠ ʩʰʡʱʮ ʤʩʣʡ ʤʧʺʴ ʥʰʩʦʷ"ʤ ʩʣʥʷʩʸ ʸʥʡʲ ʪʸʣ ʯʥʩʶ ʺʣʥʷʰʬ ʤʥʥʩʤʹ "ʤʸʴʥʠʤ

ʯʨʡʤ-  .ʸʥʡʩʶʬ ʭʩʲʴʥʮʥ ʺʥʲʴʥʤ ʬʹ ʣʡʥʫʮ ʭʥʷʮʬ ʪʥʮʰ ʣʮʲʮʥ ʺʥʰʦ ʬʹ ʭʥʷʮʮ ʭʺʥʠ ʤʬʲʤ ʠʩʤ ʤʮʫ

  ʯʫʸʣ ʺʠ ʥʬʧʤ ʸʺʥʩʡ ʺʥʡʥʨʤ ʺʥʩʰʣʷʸʤ ʯʮ,ʤʸʴʥʠʤ ʯʥʣʲʥʮʡ  ,ʺʥʩʰʣʷʸʤ ʺʥʡʥʨ ʺʠ ʡʸʲ ʬʫʡ ʧʸʩʠʹ

 .ʣʥʲʥ ʷʴʠ ʤʩʣʰ ,ʬʠʮ'ʢ ʤʩʮʱ ,ʤʷʥʩʸʷ ʤʩʧʺ :ʯʥʢʫ ʩʢʥʱ ʤʹʥʬʹʡ ʬʷʺʩʤʬ ʯʺʩʰ ʤʩʤ ʦʠ ʸʡʫ ,ʺʠʦ ʭʲ

ʷʸʣ "ʩʰʥʰʩʡ ʣʮʲʮʡ ʺʥʩʰʣʷʸ" ,ʯʩʮ ʩʺʥʸʹ ʺʥʲʩʶʮʥ ʣʥʷʩʸʤ ʩʦʸ ʺʠ ʺʥʸʩʫʮ ʠʬʹ "ʺʥʰʥʦ ʺʥʩʰʣʷʸ" :ʺʥʩʰ

ʹ ʥʩʤʭʩʰʥʣʲʥʮʡ ʺʥʣʷʥʸ ʭʩʩʰʥʰʩʡ ʹ "ʤʥʡʢʤ ʣʮʲʮʡ ʺʥʩʰʣʷʸ"ʥʤ ʥʩ ʺʥʡʹʧʰʥ ʭʩʡʥʨ ʩʫʤ ʭʩʰʥʣʲʥʮʡ ʺʥʣʷʥʸ

.ʤʨʩʬʠʬ 

______________________________________________________________________ 
1 ʺʩʺʴʸʶʤ ʤʴʹʤʮ ʣʬʥʰ "ʯʨʡ ʩʣʥʷʩʸ" ʢʹʥʮʤ- "Dansu de Ventre ʣʥʷʩʸ" :ʯʥʢʫ ,ʭʩʴʱʥʰ ʺʥʮʹ ʭʢ ʯʨʡʤ ʩʣʥʷʩʸʬ ʥʰʺʩʰ ."

ʣʥʷʩʸʤ" ,"ʭʩʸʩʸʹʤ " ,"ʤʺʴʮʤ ʩʬʨʰʩʩʸʥʠʤthe ballyhoo ,"“hoochy coochy” ( ʤʬʠʡ ʠʶʥʩʫʥGiovale, 2007.)  
2  ʥʧʩʥʥʸʤʹ ʳʱʫʤʥ ʺʥʲʡʨʮʤ ʺʠ ʬʮʱʮ ʣʥʷʩʸʡ ʭʩʹʡʥʬʹ ʩʺʸʥʱʮʤ "ʹʸʹʸ"ʤ ʳʩʲʶʬ ʺʥʸʥʹʷʹ ʺʥʲʡʨʮʤ 

ʲʮʥ ʤʹʩʠʤ ʸʹʥʲ ʬʲ ʥʣʩʲʤ ʭʩʨʩʹʫʺʤ ʸʴʱʮʥ ʺʥʲʡʨʮʤ ʬʣʥʢ .ʥʲʩʶʤʹ ʯʩʮʤ ʩʺʥʸʩʹʮʥ ʯʺʲʴʥʤʮ ʭʩʹʰʤ ʤʣʮʲʮʹ ʬʫʫ .ʤʣʮ
.ʸʺʥʩ ʡʥʨ ʪʥʣʩʹʬ ʤʫʥʦ ʤʺʩʩʤ ʠʩʤ ʪʫ ʸʺʥʩ ʤʥʡʢ ʤʩʤ 
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